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To Everyone. 


N. to the Internet? Interested but don’t know 


where to start? Complicated pricing plans making you 
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hesitant? Need support learning your way around? 
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no customer support, busy signals and slow access? 
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affordable and reliable Internet access. 
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AN EVENING IN PAKISTAN WITH -THE*TRANSCENDENT 


NUSRAT FATEH ALI KHAN 


na recent Journey to Lahore, Pakistan, Voice of 
Montreal's editor received the honour of interview- 
ig Pakistan's international superstar and legendary 


singer Nusrat Fateh Ali Khan. Following the interview, 


Khan performed an open-air concert in front of 10,000 


screaming, wild and rowdy fans. Nusrat Fateh Ali Khan 
left for a three month European and North American tour 
the subsequent morning, which will include his upcoming 
Salle Wilfred-Pelletier 
October Ist. We thought that Montrealers should know 


concert at Place-des-Arts on 


what all this fuss is really about. (This August 2nd inter- 


view, conducted in Urdu, was translated into Enelish 


afterwards.) 


Nw Fateh Ali Khan is unquestionably magnifi- 
..™ cent.-He has popularized a-form of musicyQawwali, 
which for centuries was limited’6nly to 

Persia and the Indian subcontinent. 

The emotional’and vocal power of Nusrat Fateh Ali 
Khan's singing is-both mesmerizing and raw. It consists of 
ecstatic wailing, deep gurgling, and straight-up singing. 
He flies upsand down the Indo-Pakistani musical note 
scale of "sa,.re, ga, ma,.pa, dha, ni, sa" like a great skat 


combined range of a tenor, alto, and soprano all- wrapped 
up in’one grand package. 

Literally, Qawwali means ‘utterance’, and*it is the devo- 
tional music of Sufism, the mystical dimension of Islam. 
"Sufi music has a great deal to do with the mind, the heart, 
and spirit. It has a great influence upon the mind, the heart, 
and spirit. It helps the individual overcome personal diffi- 
culty and allows him/her to heighten their level of con- 
sciousnessand get closer to Allah (God)," says Khan. 

Using music asa vehicle to get closer td the inner hearts 
(the heart being the essence of Sufism), Khan has suc- 
ceeded in cutting across linguistic, religious, geographical, 
and cultural boundaries. "It is a gift from Allah that I have 
the voice that I do, a yoice that people like, and a style, 
consisting of classical and tradi- 
tional rhythms that people have 
an appreciation for...I'm different 
from other singers." 

The point, is that one doesn't 
need to be a Muslim or have a 
comprehension of Urdu, Farsi 
(Persian) or Punjabi to appreciate 
Or, get a rise out of Qawwali. 

"Music has been in my family 
for over six céfituries,". says 
Khan: His spiritual and musical 


by Suroosh Y. Alvi 


worked as a professor.in’ their university's music depart- 
ment for one or two years...I taught traditional music, clas- 
sical and Qawwali." 

The album that really pushed Nusrat closer to the main- 
stream was Real World's 1990 release, Mustt Mustt, 
recorded with the help of Peter Gabriel and Canadian pro- 
ducer Michael Brooks..Breaking away from the tradition- 
al Qawwali instrumentation of tablas, harmoniums and 
hand-clapping, Mustt Mustt had serious production with 
electric bass, electric guitars and a synthesizer.’The result 
was a westernized, poppy and almost familiar version of 
something very eastern and otherwise foreign to listeners 
of contemporary music. "There was a certain combination 
of east and west, and what was created was something 


singer as:he leads himself into: the 
INTERVIEW 


body of each passage. He has the fortitude is’ a result of “his 
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developed for over half a 

millennium. Nusrat Fateh 

Ali Khan represents “the 

generations upon genera- 

tions of his family who've 
crafted and mastered an art- 

form, which has reached a 

pinnacle within this partic- 

.ular Khan. 

Born in Faisalabad, 
Pakistan’ in 1948, Nusrat 
Fateh Ali Khan, at the age’of 
47, now holds an exalted 
status in Pakistan and is 

_ Teferred to as the Shah-en- 
Shah, "the king amongst 
‘kings" of Qawwali. 

The true/indicator of 
Khan's recent meteoric rise 
in the west was his partici- 
pation on the soundtrack 
for Oliver Stone and 
Quentin Tarantino's Natural 
Born Killers. This unexpected -and ‘ironic inclusion 
features Nusrat Fateh Ali’‘Khan's "Allah, Muhammad, 
Char Yaar" during the bloody, Violent and chaotic 
prison riot scene. The track allows the believer/lis- 
tener to follow "along the ecstatic path to heaven," 
through hypnotic and repetitive chanting 6f the 
names of four Sufi saints. 

Nusrat also wrote and performed the soundtrack to 
the controversial and intense Indian. film Bandit 
Queen (1995), a true story based on the prison diaries 
of female bandit.and hero of the oppressed castes 
Phoolan Devi (the film was banned in both India and 
Pakistan). 

Although Khan’s fame grew quickly at home, the 
West took over a decade to catch on: "My popularity 
came from within Pakistan first, and then came the 
West. I had done many recordings before signing to 
Real World, and Real World, released many..more. 
Records wefe released in France and two.CD's*came 
out of Japan beforehand. So’a lot of people knew my 
music. Then I went to Seattle, Washington where I 
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new, people really responded to it, and I was extremely 
happy with it. It.wasn't related to Qawwali, it was a solo 
album for all intents and purposes, and-had nothing to do 
with traditional Qawwali," says Khan. 

The upcoming tour will focus on traditional Qawwali, 
"I'll be performing my own traditional style, which I pre- 
fer and people seem to enjoy more as well," says Khan. 
While Khan’s non-traditional Lahore concert was amaz- 
ing, I found the large variety of instruments and especial- 
ly the synthesizer to detract from Khan himself. 

For Nusrat Fateh Ali Khan, it'seems he would rather be 

immersed in his art and carry the spiritual message of his 
great ancestors than chase glory and fame, "I'm just a reg- 
ular guy, I have shows to perform and a busy schedule. So 
that's what I do, Early tomorrow morning I'm going to 
Europe." 
NUSRAT FATEH ALI KHAN WILL BE PERFORMING 
OCTOBER IST AT PLACE-DES-ARTS' SALLE-WIL- 
FRED-PELLETIER. TICKETS ARE $29.50, $39.50, AND 
$55.00 tax included +SERVICES. 
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NEW DANCE 


FESTIVAL: 


dance explosion 


by Cheryl Bird 


he approaching Festival interna- 

| tional de nouvelle danse (FIND) 

turns the spotlight on Montreal 

and the new dance world into a ball of 

frenzy. For 13 glorious days (Oct. 3-15), 

the seventh bi-ennial F.I.N.D offers con- 

ferences, exhibitions, performances and 

the best, most absurd and innovative new 
dance on the planet. 

Of 300 artists and 7 participating coun- 
tries, most of the companies hail from 
Europe, one from Japan, one from the 
US, one from France and a healthy batch 
from Canada. 


The line-up is a futuristic breed of fear- 
less young rebels who are carving their 
own image into the otherwise impenetra- 
ble surface of the traditional dance scene. 
“These young choreographers dissect the 
language of the body, along with the signs 
and symbols of contemporary culture” 
says FIND President Chantal Pontbriand. 


dance music 

Our dance history is just being created 
now. The language of dance in North 
America and Europe has a limited vocab- 
ulary and music broadens that vocabulary. 
Young people can relate better to dance 
through music because music is a part of 
their everyday life, so the best way to con- 
vey the work of a company or a piece is 
through the choreographers' use of 
music. 


new wave 

Artistic Director William Forsythe of 
Ballet Frankfurt is not a young man, but 
his work is innovative and he is this year's 
big box-office draw. His characters are 
larger than 
life, techno- 
inspired 
dreams which 
bring to mind 


the avant- 

garde, mini- 

malist form 

of theatre 

under the 

ses hand of 
another German Director Robert Wilson 


(Dr. Faustus Lights the Lights, Einstein 
on the Beach). 

His first appearance in Montreal, 
Forsythe presents Eidos: Talos, a North 
American premier about "Arachne, the 
spider-woman who defies time by weay- 
ing her web", as the stage becomes a 
structured web of wires and resonating 
sounds. 


post-punk 
Buoy, by—Montreal's, little fist-full of 


“ 
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‘ @ seen by 120,000 people 


pride, Tammy Forsythe, packs a punch 
and is symbolic of the struggle of urban 
life. One of her most recent pieces, 
Loaded (1993), took place in an alterna- 
tive bar with a live jazz-core band, Bliss. 
Mustang Cheeks (1992), is based on 
experiences from a trip to New Orleans 
during Mardi Gras. The hoop-girl will 
definitely bring the house down. 


industrial-rock-pop 
La La La Human Steps, known for 
their rapid fire movements and tight 
choreography put an aerial spin on every- 
thing they touch. They come out of 
the studio every two years with a 
masterpiece. Their fame equates 
them with rock super- 
Infante, C'est 
Destroy (1991) was 
worldwide; 21,000 in 
a\) Montreal, a precedent in 
contemporary dance. 

The ever shocking 
choreographer Edouard 
Lock brought dance to the 
masses and won many an 
award doing it; the Chalmers 
Award for Oranges (1981); 
the Bessie went to Louise 
Lecavalier, the bleach-blond, 
urban-rastafarian angel and 
principal dancer, for 
Businessman in the Process of 
Becoming an Angel (1983). | 
Members of the troupe have | 
performed in Frank Zappa's | 
The Yellow Shark concert and | 
David Bowie's Sound and 
Vision tour. Their new piece, 
2, clashes music by Kevin 
Shields (My Bloody 
Valentine), Iggy Pop, and 
white noise by Steve Albini 
with the baroque sounds of 
Gavin Bryars. 


industrial- 
experimental 

Karas ("raven" in Japaness), 
presents Noiject, where "post- 
Bhuto inspired dancers move 
to frenzied rhythms and 
screeching noise under the 
direction of choreographer 
Saburo Teshigawara-a must 
see. 
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hip-hop 

In collaboration with 
Poodle Naked, whose mem- 
bers belong to Gotcha! ("the 
godfathers of Dutch hip- 
hop") the Dutch group Block 
& Steel present Anybody , an 
athletic and dynamic depic- 
tion of day to day behaviour. 


ontreal has the 
biggest and the 
best dance scene in 


North America, if not the 
world. 


And the FIND is the cen- 


more departures! 


To KINGSTON & TORONTO 


Voyageur's Montreal/Toronto 
service is even more convenient 
with © 1 earlier departure time 


virgin recording artists 


Tammy 
Forsythe 
and the 
Solid 
Gold 


Dancers 


trifugal 

point of the new dance scene. This year 
there are 29 shows, 55 performances and 
34 choreographers plus showcases and 
off-FIND productions; all of which 
sprung up in the diffused light of the 
FIND, where locals take advantage of the 
attention from producers, choreographers 


7:30am 
9:30am 
11:30am 


© 1 additional departure time 
¢ Equally convenient return trips 


Call for details: (514) 842-2281 INTERNET#: http://ottawa.microworks.ca/pages/voyageur.htm 
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1:30pm 
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with special ae | 
the SMALLS « local rabbits 


Tickets $6 (or $5 for students with valid I.D) 


and audiences at scheduled _perfor- 
mances. 

Surprisingly, some of the off-FIND 
artists are of equal professional calibre to 
the FIND participants. 

FIND info: (514)285-1423 
off-FIND: (514)525-8667 
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Semi ° $14.50 ADV. 
back by popular demand! the return of the funky 
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advance tickets (+tax & service) available at admission outlets (790-1245) and box offices 
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Cafe Campus 

«L. Burnside started this 

w off with the authentic 
Mississippi blues flavour that 
you would expect from some- 
one who has been on tour off 
and on for 25 years. Save for 
the noodleing wank of the 
other guitar player, Mr. 
Burnside was pretty much on 
_the money. The drummer, R.1.’s 
17 year old grandson, had the 
ragdoll thing going on. Without 
question, the highlight of R.L.’s 
set was just R.L. and his guitar. 
Finally when the pressure was 
getting cooked, The Blues 
Explosion. took the stage and 
blasted off. Sweat, splinters, 
spit, blood, picks, sticks and 
mikes were all sacrificed in 
exchange for many pounds of 
rock’n’roll flesh. Drummer 
Russel Simmons attacked his 


kit like Mr.T in that episode of 
the A-Team that you never saw. 


It sounded like raeumnsticks were 


substituted for large wooden 
clubs, not impeding Russel’s 
skills in the slightest. Judah 
Bauer was the mellow maestro 
that he usually is, playing his 
guitar as if he was driving a 
Galaxie 500 down a remote 
stretch of Tennesee swamp 
backroads, eyes closed and 
broad smile. 

Spencer, however, was a man 
deeply possessed by the many 
spirits of rock’n’roll which 
seemed to be hovering over the 
band like a thick cloud of 
ghosts. Towards the end it 
became clear that he was ready 
to submit as he began to thrash 
about wildly, abandoning his 
guitar, accosting the micro- 
phone, speaking in tongues. 
Finally it proved to be too much 
and the band were gone. After 
the first encore, it seemed as if 
more was needed by the crowd. 
Only one last dosage could be 
delivered before .... 

-Rufus Raxlonovitch 


FOUFS August 29th 


vidence Rhode 
Island’s Waterdog 
started the night off 

with a refreshingly awk- 
ward new school punk 
sound. 
Then Cub took the stage 
and people started mov- 
ing up. Their self-pro- 
fessed darkside seems to 
be overriding the “cuddle 
core” because sometimes 
they sounded like a 
Ramonesy Slayer. 
Finally The Muffs 
punked out with a less-catchy- 
more-Courtney sound that was 
tighter than anun’scunt 
Singer/Guitarist Kim Shattuck 


Kin al The Mufle Pho: SYA 


of sweaty teenagers screaming 
“Hell Yeah’! 
-Gayin McInnes 


(formerly of a 
Pandoras) is liv- 
ing proof that girls 
are better than 
boys. She got so 
pissed off at Fouf’s 
bouncers for 
wrecking the pit 
that she farted on 
one of them and 
flashed him her 
black lace crotch. 
The show ended 
with a bunch of 
encores and hoardes 


Sis 
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CD'S, VINYL, COMICS, ETC. 


VARIOUS ARTISTS 
AmRep Motors 1995 Models 
(Amphetamine Reptile) 
All systems go! This year’s 


Minneapolis models burn rubber at 
every turn, 
leaving 
chunks of 
furious 
riffs and 
blown dis- 
tortion gas- 
kets in their 
wake. The 
lineup is a blast, with junior and 
senior crews smashing it up on new 
and previously released ditties, 
making for one screecher of a sam- 
pler. Mandatory listening includes 
tracks by anti-ravers Love 666, 
Halo of Kitten (Hazelmeyer meets 
Free Kitten), Melvins, 
Hammerhead, Today Is the Day, 
Gear Jammer, Helios Creed, and 
SWAT’s delirious “In the Ghetto”. 
Push that pedal to the metal...- Twister 


Cows, 


VARIOUS ARTISTS Spirit of ‘73 
: Rock For Choice (Epic/Sony) 

Rocking out for the right to choose 
is always a good idea, but if track 
listings indicate the direction of 
‘women in rock’ right now, we’re 
sliding. L7 & Joan Jett meet for a 
lacklustre round of “Cherry 
Bomb”, Johnette Napolitano chose 
right to cover Sisters of Mercy’s 
“Dancing Barefoot” 
over the Patti Smith 
(why?!), and even the 
Cassandra Wilson had to pick the 
oft-done “Killing Me Softly..”. 
Sarah McLachlan and Indigo Girls 
of course take on feminist-folk 
while Babes In Toyland 
and Pet (who?) turn AM staples 
into bile daiquiris. Worth having 
for the snippets of life-as-boogie- 
fever (“STONE FOX !”) and 
Letters to Cleo’s cover of 
“Dreams”. (Everybody has embar- 
rassing ‘70s soft spots, and Stevie 
Nicks is mine. Get over it.) - Twister 


version of 
Original 


regal 


classics, 


SOUTHERN CULTURE ON 
THE SKIDS Dirt Track Date 
(D.G.C/M.C.A.) 

Blazing a dusty trail out of Chapel 
Hill come Southern Culture On The 
Skids with a new record that blasts 
some seriously tweaked out twang. 
Imagine a rumble between the 
Cramps and the Ventures with The 
Blues Explosion trying to break it 
up and failing miserably. These two 
guys and one gal swing it like 
Tarzan on acid, and there are no 
strings attached. Simple gumbo- 
fied bluesy arrangements twisted 
around a rockabilly backbone. The 
Sympathy 7” was suave like Wayne 
Newton, but this one makes me 
want to to put the grease back in my 
hair.-Rufus Raxlonovitch 


AXIOM FUNK - 
(Island) 
Despite a 
recent resur- 
gence in the P- 
Funk camp, it 
has taken an ff 
outsider, Bill 
Laswell, to 
usurp George 
Clinton’s throne and create what 
amounts to the first new Funkadelic 
album since 1981. Bootsie and Eddie 
Hazel (Eddy from beyond the grave) 
both shine here, and even Pedro Bell 
has been coaxed back into recreating 
the classic Funkadelic look he had long 
abandoned. So what if a third of the 
tracks on this 2-CD monster were pre- 
viously released ? Collectors will wan- 
t’em and newcomers will need "em as 
guideposts for further P-Funk explo- 
ration. On a scale of | to 10, this record 
gets a “P”. 

-Your Pal Johnnie 

VARIOUS ARTISTS The Show- 
Original — Soundtrack (Def 
Jam/Columbia) 

Celebrating the tenth year anniversary 
of Def Jam, this soundtrack, as well as 
the film, features a wide array of hip- 
hop heads. Not all performers are on 
the label, however most are featured 
in the film. At first glance, this album 
appears as if the 27 tracks on it are all 
songs. Well buyer beware, because 
this is definitely not the case. Almost 
half the album is barely audible mum- 
bling, which is a bit of a disappoint- 
ment, but coming from the marketing 
savvy of Russel Simmons, it’s no big 
surprise. The blabbing on this album 
totally kills the flow of the music, 
which includes a badass Method Man- 
Redman track along with a Notorious 
BIG live track, Kali Ranks, LL Cool J 
and some Long Beach Crew action. 
See the movie, but I don’t know about 
the soundtrack. -Rufus Raxlonovitch 


Funkronomicon 


MISERY LOVES COMPANY Self- 
titled (Earache) 

I guess this is what industry weasel 
types call industrial metal. Fans of the 
Pitch Shifter, Treponem Pal, Psalm 69 
era Ministry type thing will probably 
boogie down to this. State of the art 
heavy guitars and growling vocals 
interspersed with slightly out of place 
melodic parts, that sound like they 
might have been left over from an 
Alice In Chains session pretty much 
sums up this disc. Along with the fact 
that the song “The Only Way” sounds 
like an industrial G.B.H. and that 
most fans of the new jack Earache 
sound will probably hate this, make it 
a keeper for me. 

-Coinner 

RAEKWON THE CHEF 
(with Ghostface Killer a.k.a. 
Tony Starks)Only Built 4 
Cuban Links (Loud/BMG) 
Oh Shit, the Wu Tang Clan back 
‘pon the scene, taking it to the 
next level again 'no question. 
This time it's Raekwon a.k.a 
Lou Diamonds with side-kick 
Ghostface comin’ at ya as the 
Wu Gambinos. Straight up this 

is the best joint since the Wu 
came out with there first shit 36 
Chambers . Almost 
every track comes 
off wicked evil. 
This is the best hip 
hop record out 
now, buy it. 

-Moss Man 


LIZ PHAIR Juvenilia (Matador) 
This e.p. was supposed to be another 
single for the album Whip Smart, 
released last fall, for the song 
"Jealousy". Instead, Juvenilia (also a 
Verlaines title) features seven songs 
previously unreleased on CD format, 
including five tracks from the original 
"Girly Sound" cassette that enticed 
Matador big-wig, Gerard Cosley to 
sign Phair. Stripped down to their bare 
essentials with a minimalist four-track 
approach, the songs represent Phair's 
strengths untarnished by the media 
frenzy surrounding her debut album, 
Exile in Guyville. The other two unre- 
leased tracks include a live solo ballad 
recorded in Holland, and the timely 
classic "Turning Japanese” originally 
written by the Vapors. 

-Jonah Brucker-Cohen 


SHELTER 

Mantra (Attic/Roadrunner) 

Hare hare hare...oops sorry. 
Krishnacore, what Spin magazine 


declares to be the latest phenomenon in 
rock. Nevermind the fact that bands 
like Cro-Mags and Circle One were 
into this shit ten years ago, Shelter 
themselves are on their third album. So 
what is it? Ex-members of Youth of 
Today doing a 
mix of hard- 
core, rap and 
rock with spir- 
itual lyrics 
about _ toler- 
ance and being 
nice to ani- 
mals and stuff. 
The over-produced vocals have lead 
some to call this cock rock. I dunno, in 
my day it was called emocore. It beats 
the shit out of any of the ridiculous 
noise Y.O.T. ever did. At the risk of 
high ridicule from those punker than 
thou, I like it.-Coinner 


SUPERSUCKERS 

Sacrilicious (SubPop) 

Ya know, guitar-bass drums rock ‘n 
roll makes me just about as evil as an 
Eskimo boy can be, but goddamn if 
this isn’t one fine slice of digitally- 
encoded, grade A silver sausage. 
Connaisseurs of sonic bliss have long 
considered Supersuckers to be the 
cream of SubPop’s stable, and now, 
with the addition of Mr. Rick Sims 
from The Didgits, even dumbfucks 
should be able to figure it out. Every 
song blisters with the heat of hellfire, 
daring you not to sing along to insta- 
classics like “Money Into Sin” and my 
personal fave, “The 19th Most 
Powerful Woman in Rock”, written no 
doubt for Montreal’s own Felicity Off- 
My-Car, who’s so famous she gets to 
talk to Dennis Trudeau. -dickbird 


GUZZARD Quick, Fast, In A Hurry 
(Amphetamine Reptile) 

Don’t worry, Flavor vision ain’t blur- 
ry. Ah, if only this had a tenth of the 
humor, intelligence or vitality that 
marked the dawn of Public Enemy. As 
it is, Guzzard suffer from acute 
Guitar-Bass-Drums Syndrome, doing 
Nirvana-by-numbers for those delu- 
sional fools who think Steve Albini 
could engineer his way out of a 
paper bag. Yawn-O-Rama. Take 
the last song, Death Race 2000; 
overlong at four or five minutes or 
so before somebody says, “Ow.” 
Real clever, and about as funny as 
a kick in the balls. Can I go now ? 
-dickbird 


JALE Closed EF ‘ 
THE SUPER FRIENDZ 


(Murder/MCA) 
THE SUPER FRIENDZ i ee 
mock up, scale down og 
(Murder/MCA) 


Luckily, the eastern = al H 
Canadian fishing industry 

has collapsed and all they 
can do to survive is rock 
and roll. Much Music saboteurs The Super Friendz 
do it in a grade eight boyfriend kind of way and Jale 
do it in a mature, big sister way 

Be warned however, this is not music to fuck to. 
Jale’s melodic sincere grooves and The SuperFriendz 
80’ air guitar rock are for those long walks in the park 
when all you care about is whether you actually have 
a rock in your shoe or if it’s just the fold in your sock 
kind of wrinkled under your big toe. We’ re all getting 
sick of all the angst ridden halibut and cod. This 
twangy guitar indie rock has shown up at the perfect 
time. -Gavin McInnes 


~Taock op, stale down 


RANCID... And Out Come The _ Wolves 
(Epitaph/Cargo) 
NOFX / Heard They Suck Live! (Fat Wreck 


Records/Cargo) 

Get ready to pogo your hearts out. Rancid delivers 
their Clash-style tunes with the same catchy punk 
riffs as before. This time around songs are better 
influenced by ska, similar to their oldschool band 
Operation Ivy-a great new release. Out to steal the 
market from those evil bootleggers, NOFX will 
prove to have little problem doing just that. Recorded 
live in Hollywood are a compilation of songs from 
various NOFX releases, even a Rudimentary Peni 
tune. Basically it sounds better than any NOFX boot- 
leg you’ll get your hands on.-Dominique Pampin 


P.E.Z. Songs From the Litter Box (Independent) 


Probably the cleanest litter box ever ! Formed under . 


a year ago, this Montreal band shows you exactly 
what they are about on this five song demo. Dirty 
Rooted Pop. For a demo the sound is exceptional. 
The steady mother drum sound and exploding riff to 
riff guitar playing feeds sweetly off each other and 
Dana’s bass playing, song writing and vocals are so 
roughly honest, it’s scary. Her kickback appeal 
caresses you through every song. Pop Element Zoo 
are masterful and seem to be obsessed with hooks, 
stops and punchs. They seem to be molding together 
perfectly and even though some seconds lack origi- 
nality, I still know PEZ are musical gems. 

-Jay Cutler 


POEM ROCKET Poem Rocket 7” (Bear Records) 
Poem Rocket is firing onto the NY music scene with 
their experimental expressions. Though the riffs ring 
with a familiarity of Sonic Youth and the Velvet 


Underground, they will surprise the listener with its 


spiraling and hypnotic tones. The first track, “Blue 
Chevy Impala” is very monotonous, yet it still makes 
you want to flip the disc over to explore some new 
elements, and that’s exactly what you get. Mike 
Peters and Sandy Gardner trade vocal tones beauti- 
fully. Yes everybody, N.Y.C still has some tasty 
music to offer and Poem Rocket truly deserve to be 
recognized. I just hope they realize that originality 
still counts. -Jay Cutler 


THAT DOG Totally Crushed Out ! (Geffen/MCA) 
One would think that an album based completely on 
various crushes could become boring and redundant. 
Even I, who eats that kind of stuff up, was frightened 
That Dog would take it one step too far and it would 
just get annoying. But, the nice full-on electric guitar 
and bass juxtaposed with beautiful harmonies 
(except when they sound too much like Wilson 
Phillips) and that added sweetness the vilon brings, 
makes Totally Crushed Out! a worthwhile purchase. 
-Cecil Seaskull 


THE CHRISTAL METHODISTS 


Nevermind Nirvana, it’s: Grungicide (Goy Division, Box 650239, Austin TX., 
the media-infiltrating-consciousness-raising 
Christal Methodists have officially dissed the media fiasco that was 
Nirvana and sunk Kurt’s coffin six feet under. Their method of amalga- 
mating funked-up beats, prank phone calls and stolen recordings creates 
a deranged product with biting criticism. This endeavour features media 
whore Courtney Love’s speech at Kurt’s vigil over cool cruising music 
(w/out permission), consequently she’s suing ‘em. The vinyl’s spindle 
hole is in Cobain’s forehead (pictured). Some think its in bad taste...but 
really, its just a funny joke. U2 nearly killed SST records for the Negativland 
7’, Love may do the same. Assist this indie label in paying legal fees by getting 


78765-0239). With this new 7”, 


Grungicide. -Suroosh Y. Alvi 


As Air to Water 

by Chantale 

Doyle 

(Self Published) 

After nearly a year of 
saying “comics suck!”, 
the queen of Montreal 
minis has returned to 
the field with a deli- 
cately handcrafted 
comic book that was 
well worth the wait. 
Each copy has a disturbing amount of work put 
into it and may have had something to do with 
her disappearing out west. She may be loony 
but we’re going to miss her.-Gavin McInnes 


BEENIE MAN Blessed (Island Jamaica) 

Alright, the Beenie c.d, has 2 or 3 hit singles. The 
big one being "Slam", the rest of the c.d. just goes 
nowhere fast and makes Beenie out to be a not so 
talented d.j.. Its too bad because I've heard good 
tracks from him in the past . Nigger, if you really 
like his vocal style, go check some local under- 
ground reggae’spots in town for his various 45's or 
compilations. Now if only they could keep the 
vocals as phat as the beat production it'd be all 
good...ghost. -Moss Man 


HUM You'd Prefer an 
Astronaut (RCA/BMG) 
When respected indieh) = 
bands move to majors, in 
most cases, so does their 
indie credibility. Yet with 
so many bands following 
this path lately, the tension 
seems to have momentari- 
ly lifted. Staying true to everything their previous 
two albums on 12 Inch Records induced, Hum's 
major label debut packs a similar punch. This 
quartet from Urbana, Illinois play noise that accu- 
rately fits their name. Walls of guitar build the 
background for heavy cymbal-sirained drums and 
bludgeoning bass. Through the thicket of noise, 
Hum blend these textures with vocals to produce 
melodic songs that pinch and crackle at each note. 
-Jonah Brucker-Cohen 


comics 


as ain te water 


Ce 0 comes 


definite clash of cultures !!! Bollywood Feve 
is like a trip down memory lane and brings 
back the special intrinsic peelipss of those 
classical hindi songs aries 
we all forgot about. | 
The mix between 
the old and new 
makes this album ry ion 
something to hold MM) Wte[aurettel 
% once 


to. ; and 
VARIOUS ARTISTS Kamlee 4 (Roma 
Music Bank) 

Kamlee 4 has gone crazy ! Well, maybe not. 
The mlee series has been known for its 
Punjab 


xog VUONVHG 5 


i dance music extravaganza, a unique 
quality indeed. But this year’s breakthrough con- 
sists of nine hindi songs each sung by a different 
master of the hindi music industry. Finesse, ele- 

oO are only some of the words 
used describe the quality of music one can 

Pe ym Kamiee 4. Can we anticipate the 

arrival of Kamlee 5 ? We'll just have to wait 

until next summer or will we go kamlee before 
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MONTREAL HOT SPOTS 
For those of you who just got here... 
RECORD STORES 
L'Oblique (4333 Rivard) Cool 7"s and indie stuff. Sebadoh once 
played there. 
Chin Phat(1 448 Peel) Hip hop mecca with a huge selection of 
dance, trip hop and other mad-ass funky shit . 
Cheap Thrills (1433 Bishop/2044 Metcalfe) They aways have a 
current selection because students sel them stuff to buy food. 
L'Echange (3694 St. Denis) Good staples and older stuff. 
Hibiscus (288 St.Cather ine) World beat, including some rare 
dancehall & reggae. 
Rayon Lazer (3656 St.Laurent) A rental place that has tons of 
Nusrat Fateh Ali Kahn. 
Dna(3523 St.Laurent) DJ place. 


tthe ae 
ip-Hop, Acid-Jazz 
Z Central 


1448 PEEL STREET 
(514) 284-5773 - FAX: 284-6281 


WE BUY USED RECORDS, CDs 


cheap“ BOOKS 
thrills 


THE FINEST SINCE 1971 


BARS 

Biftek (3707 St.Laurent) The urban hipster mecca. 

Loonies (4175 St. Laurent) Punk nights thursday's and fridays. 
Fouts (987 St.Catherine E.) Black mondays are packed. 

World (1408 Montcalm) hip hop dance club. 

The Loft (1405 St. Laurent) See Fouts. 

Madhatter (1436 Metcalfe) Good food, good tunes, good beer, 
cheap prices, close to school. 

Cheval Blanc (809 Ontario E.) Wicked home brew and tons of 
french babes. 

Bar St.Laurent (3874 St.Laurent) Tons of crazy drunk people 
dancing on the tables. 


2044 METCALFE 
NEW RECORDS, CDs, IMPORTS, 


USED BOOKS, 844 - 8988 
1433 BISHOP 
USED BOOKS , RECORDS AND 
CDs 844 - 7604 


RESTAURANTS 

Eurodell (3619 St.Laurent) Get a spinach calzone late at night. 
Roger & Francine (4434 St. Dominique) Delicous breakfast for 
$1.75 but it's not open on sunday so you'l have to go to... 
Pines Pizza (4520 Parc) Fills you right up. 


\ B - tt f ‘ Santrapol (3990 St Urbain) Pricey but you get so much you need 
ong e a doggy bag. 
ey I 5 ») Cosmos (5843 Sherbrooke W.) A good place to go when you 
have 15 hungover guests at your house. 
4D ; -Me Bly's House of Wings (752 Atwater) The bestest down home 
i cooking in Montreal. 


CLOTHING STORES 

Coliblock (2033 St. Laurent) By far the only place in Montreal to 
buy fresh hip hop gear. Brand new store. 

Plexus Fripe (151 Mt. Royal E.) The coolest place out of all those 
Mt Royal used clothing places. 

EvaB (2013 St. Laurent) The Sears of used punk clothes. 

EQ (1653 St. Catherine W.) Hip and slick skate stuff. 


MOVIE THEATERS 

Cinema de Paris (896 St.Catherine W.) The repetotre theater. 
Cinema Paralelle (3682 St. Laurent) Has all kinds of cool festi- 
vas like Cassavetes and it's a café too! 


Marché Nok (325 Ontario E.) Has Japanimation videos as wel as 
slick Euro comics. 

Danger (3968 St.Laurent) Hip alternative comics and fancy 
books. 

Nebula (1832 St. Catherine W.) Same owners as Danger but a 
much better mini-comics selection. 

The Word (469 Milton) 

The Anarchist Bookstore (1171 St.Laurent) Has crucial reads likr 
The Agents of Repression by Ward Churchil which chronicles 
America's war against the Black Panthers and the American 
Indian Movernent. 

Coles (2035 St.Catherine) Has every book in the world, 

SW Welch Bookseller (1832 St. Catherine W.) Lots of groovy old 
books 


Trebas Institute (451 St-Jean St) If you're interested in a career in 
music technology or the music business, one of the leading co+ 
; leges in North America is located in Montreal. TREBAS Institute 

3 offers courses in Computer Assisted Sound Design, Audio 
Engineering Technology, and Music Business. Administration 
that prepares graduates for many exiting careers as Audio 


, “The power to touch our souls® fs in Stn aah he Govern as 
pe addictive, enthrallinggg Desin open AEC 920 CH86-0 rato 


The Gazette, studios 


“The most joyous, ecstatic music ~ 
ever encountered” — 
The New York Tim 


Pe 


“Extraordinary, 


- 
2 


a 
Sunday, October 1* 7:30PM 


TICKETS on sale at PLACE DES ARTS el.: (514) 842-2112 -1£)7 . 
and ADMISSION Network tel.: (514) 790-1245 / 1-800-361-4598. ooalle Wilfrid-Pelletier 


A Kitty Sawhney, Totel Entertainment produttion in collaboration with Traquen Art. PI ace des Arts 
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just A BLOCK away! 


CHEAP STUDENT PRICES 
The BEST DIVE in town! 


1436 Metealte 982° 1955 


The Voice of Montreal asked Noam Chomsky to explain why students} 
should bother going back to school and the role of education in corporate} 
North America. Thists what he had to say ee ear es Wane 


Photo: Kesner 


orn in Philadelphia, Pennsylvania, on 

December 7, 1928, Noam Chomsky is an 

internationally acclaimed linguistics schol- 
ar, author and radical political philosopher. 

He is Institute Professor and Professor of 
Linguistics at the Massachusetts Institute of 
Technology (M.LT.): a fellow of the American 
Academy of Arts and Sciences; a member of the 
National Academy of Science and has received ten 
honorary degrees from universities around the 
world. In Japan, he was awarded the 1988 Kyoto 
Prize for Basic Sciences, which in prestige and 
monetary value ($350,000 heen likened to the 
Nobel Prize. : 

When Chomsky 
rejected the re 
innate, generativ 
revolutionized the 
foundly influencin; 
subjects, particular 
artificial intelligence. 

Chomsky’s intellectual range is evident in the 
breadth and depth of his writing-from global ques- 
tions of war and peace to intricate problems of 
human intelligence and creativity. He has written 
over 30 books and a steady stream of articles and 
papers. The current bibliography of his writing 
(the third published so far-in hard cover) contains 
over 700 entries. More than half his work address- 
es political issues. According to citation indexes in 
the Arts and Humanities and in the Social Sciences, 
Chomsky is the most cited living author. 

(Peter Wintonick and Mark Achbar are the cre- 
ators of the Chomsky documentary Manufacturing 
Consent) 


eld of linguistics, he 
His research into 
ctures completely 
credited for pro- 
of a wide range of 
ogy, philosophy and 


ducation isn’t literally “corporate controlled”, but 

it is certainly “corporate influenced”, partly as a 
reflection of the general business-run culture and soci- 
ety, partly by careful and conscious design. One of the 
most important features of the postwar world is the 
huge propaganda offensive undertaken by American 
business leaders after World War II to win what they 
called “the everlasting battle for the minds of men.” At 
the time, they were terrified by the wave of social 
democratic, New Deal-style ideas that was sweeping the 
country (one aspect of the radical democratic currents 
that had to be beaten back, often with extreme violence, 
all over the world). Business leaders feared that they 
had only a few years to “sell the American way of life” 
(as they wanted it to be understood) and to “indoctrinate 
citizens with the capitalist story,” to borrow their words. 
Every aspect of social and cultural life was targeted, 
including schools. As merely one indication, by the 
early 1950s business propaganda in the schools reached 
half the amount spent on textbooks. 

The campaign to undermine free educational institu- 
tions reached a real frenzy in the 1970s and 1980s, an 
interesting story that I can’t go into here, and undoubt- 
edly it has had an effect in restricting teaching and dis- 
cussion even more than in the past, imposing even 
stricter and more rigid standards of “political correct- 


nese and conformism than before -- and those were 
severe enough. The enormous influence of highly con- 
centrated wealth and power can be seen at every level of 
the educational system, from the kindergartens to 
research universities, as has been amply documented. 
People committed to the ideals of the Enlightenment 
and classical liberalism (in its actual form, not the 
ridiculous caricature that we are offered today) will 
think of education much in the manner outlined by lead- 
ing 20th century thinkers like Bertrand Russell and John 
Dewey, for whom the goal of education is “to give a 
sense of the value of things other than domination” and 
to help create “ wise citizens of a free community” in 


which both liberty and “individual creative- 
ness” will flourish, a community of “free 
human beings associated with one another 
on terms of equality.” Such ideas are utter 
anathema to the reigning doctrinal system, 
imbued with deeply totalitarian values that 
tarnish the good name of “conservatism”. 
Why go to school ? Precisely for the rea- 
sons that Russell and Dewey outlined. The 
educational system lives with a constant 
contradiction : the conflict between the pres- 
sures that reflect the concentration of power 
in the outside society, and the internal forces 
that foster integrity, creativity, and the 
search for understanding and knowlege. The 
contradiction plays itself out in complex 
ways, and not uniformly, another interesting 
story, little understood in my opinion. But 
even in the domains more subject to doctri- 
nal controls and external forces, the schools 
and universities are among the more free 


Photo: Jerry Bemat 


and vibrant social institutions, and offer many opportu- 
nities for resistance to the demands of power and for 
honest and productive work. Those who choose the path 
of integrity and independence of mind will face many 
obstacles. But they will also reap rewards than can hard- 


ly be imag- 
te oi COVER STORY 


ers who 

choose conformity and obedience, and may also find 
ways to do something useful and constructive with their 
lives. It may not be easy, but it is not impossible either. 
Sincerely, 

Noam Chomsky. 


Phojp: Jerry Berndt 


Top left: Cover girl Kim Temple loses her temper at McGill. 
Top right and middle: Chomsky buried alive in his office. 


STEP INTOA 
SOUND FUTURE IN 
THE MUSIC BUSINESS 

+ COMPUTER-ASSISTED 
SOUND DESIGN (A.E.C. 901.24) 


¢ LOANS & BURSARIES (MESS, SPRINT) 


* Non-collegial program (without bursaries): 
AUDIO ENGINEERING TECHNOLOGY/PRODUCTION 


* Recording studios & labs 


* Program duration: less than a year 
* Limited enrollment 
* Next start-up: soon! 


CALL 


845-4141 


451 St-Jean St., Montreal 


TREBAS 
INSTITUTE 


“developing people for the music industry through training since 1979” 
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THROUGH OUT RopN@yY’S ILLUSTRiOUS 
TRAVELS, MONSTER UPON MONSTER 
HAS BEEN @FFORTLESSLY CON- 
QUERE@D IN ORDER To INSURE A 
SAFe AND HAPPY RoAp TowARDS 
WHO0-KNOWS-WHeR@DoM.., 


“that kid jost 7 
poked” in Sign 
langage. 


Whur iv thy Tove? | Ware eit 


HE BECAN TO REALIZE GOING CAMPING 
WLTH HIS Ex-GIRLFRIEND AND HER LARGE 
CHeLSTLAN FAMILY WAS A MISTAKE,,., 


s 
~ oN ZS L6UH.THAT 
TyooWeeD \\_) CPaYSICAL 
TOFINDGOD,) 7 STURE 
MARC Sh 
7? 
; ‘~~, 


AND Now, 1'm PRoud 
TO PRESENT TO YoU... 
THE CREEPS ANd 
THEIR, AMAUNG 


You WERE RIGHT, 
Russ! THIS FREAKY 
INFANT (S GONNA 
MAKE OUR BAND | 
SUPER FAMOUS: 


TERRIFIC SHow BoYS! THAT 
FLYING BABY ROUTINE {S 
A BIG, BIG HIT! CAN You 


ToDAy, However, A BRAND NEW 
CHALLENGE ARISES FOR THE ALL- 
MIGHTY Rop. ON@ THAT We HAve 
G00D R@ASON To BEeLI@vye MAY 
PROVE To Be THE SAD DOWNFALL OF 
OUR SO-CALLED FOARLESS HOR... 


FROM GNASHING, DROOLING 
THREATENERS OF THE BODY AND 
MIND, TO STINKY, CoRRoSIVe, 

MANIPULATIVE TWO-FAC@D ABERR- 
ATIONS OF ALL KINDS, RopNey 


= 


<e) 
Ors + ayy | , 


AND THEN I WOKE UP... 
MY MAGIC NIGHT WITH MIKE DIANA. 


: Jictim (or beneficiary, depending on how you want to look at it) of “preventative 
justice" for several years now, 26 year old confrontational cartoonist Michael 
Christopher Diana continues to keep busy contributing comics to publications the 


world over, despite attempts by the state of Florida to banish what they consider to be 
obscene work. Montreal cartoonist Rick Trembles recently had the opportunity to 
speak with him. 


met Mike Diana in the offices of NYC's hardcore 

porn review, Screw Magazine. Legendary editor 
and publisher of Screw, Al Goldstein (the same man 
whose erection was cast in plaster in Dusan Makavejev's 
1971 film WR-Mysteries Of The Organism) had flown 
Mike down from Florida to be interviewed on his 
Midnight Blue cable porn show. 

Mike looks like a beach bum. Tanned, not too tall, 
with thin blond hair, he’s a quiet man with some mon- 
ster tattoos. He's trying to get out of his dreary home 
town of Largo, FL.. Fat chance trying to entice him to 
Montreal, the land of opportunity; he's looking at San 
Francisco. I showed him my God's Cocksuckers ani- 


mated movie (employing 
Diana's misanthropic 
concoctions) which 


Screw was planning to air. He liked it and said that he 
wants to try his hand at animation some time as well. 
The mind boggles at the thought of Diana's characters 
walking and talking across the silver screen. 
Screw's work-day was coming to an end, so off to 
some bar we all 


so Mike bought me a beer. 


information out of him. 


costs. 


under 


I can 
Candy is fee| it's 
melting on 
My Sweet 
+eenage 
tongve!! 


Streaming 
into my 
brain!!!) 


I asked Mike if he was sick of people asking 
him about his legal hassles. He:closed his eyes, 
pursed his lips in his patented cuddly way and 
nodded no. So I asked him how big the needle 
was when they took DNA tests from him. 

You see, back in Florida Mike was suspect- 
ed for serial killings just for drawing spooky 
pictures. He stretched out his fingers indicating 
that it was huge. "They were real fuckers about 
it,” he said; trying to intimidate him with the 
size of the needle as if they. were torturing |’ 


Diana was held in jail for a while without 
sentencing and without bail, then forced to take 
ethics in journalism classes, undergo psychi- 
atric evaluation and_told to avoid contact with 
minors. A judge ruled that any of Mike's per- 
sonal papers could be seized without a warrat.i. 
The Comic Book Legal Defense Fund is 
presently helping to pay for 
his thousands in court 


Just then I felt a tickle at 
my groin, which turned 
into full fledged fondling 


looked at the woman next 
to him with. surprise so I 
assumed my swelling cock 
was the recipient of her 
handy-work and figured 
she was doing him as well. 
My cock was fully erect 
by now, and set free from 
my pants. The hot stroking 
and embarrassing circum- 
stances kept me paralyzed. 
The woman across the 
table seemed astonishingly 
nonchalant 
| actions. Suddenly, a slight 
stinging cold tug at my 
wienet made me feel like I 
had peed my pants. I heard | 
heavy dripping under me. 
Cool liguid Before I could feel around = ~ 
i to see if I had indeed wet # 
myself, Mike produced my 
severed cock onto the table 


tus inside upon closer 
examination. [| told 
Mike that in the 
Montreal news, a kid 
had put oven cleaner on 
the seat of a child's 
swing in a public park 
and burned some tod- 
dler's butt real bad, trau- 


matizing him and everything. Mike kind of snickered a 
cute smirk and said "Thank you", They hadn't 
yet heard of Bernardo. I was a little lowon cash 


table. Mike 


about “her F 
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GO-GO DISCO FUNKY 


151 MT-ROYAL EST, MTL H2T 1P2 


by Rick Trembles 


Illustrations 
7 i t a This it your 
f rom roe Gadtatan'w Fable: 


Diana's 
Boiled BIBLE ) 
Angel #7, T 
(A Montreal 
friend of 
mine was 
Strip- 
searched and had to spend a night in jail just for trying to cross the 
Canadian border from the U.S. with this same issue). 


RECYCLED CLOTHES 


SEVENTIES SHOES 


TEL: 499.3929 


XUS FRIPE 


Mike's friend Scott Cunningham, who’s written sev- 
eral articles on the Diana obscenity trials asked how 
Mike’s neighborhood was doing. Mike told him about 
some guy who walked into his dad's convenience store 
where he works, some guy walked in wanting to buy 
booze with rows of long nails haphazardly driven into 
his bleeding forearms for no apparent reason. All he said 
was he was drunk when he did it. 

As Mike spoke I could effortlessly visualize it drawn 
in his frantic style; demented bug-eyed, smiling, quiver- 
ing, cussing, derelict boozers spraying countless 
droplets of blood across vibrating comic strip panels. 

His dad once got another resident wino to mow his 


lawn for a case of beer but the guy accidentally cut off 


his own toe in the process after drinking all the beer 
before doing the job. 
Another typical customer once told Mike how he 
drank the juice from a big jar of what he thought was 
pigkted pig'sfcet, but said it looked like there was a foe- 


with an impish grin. As I 
grew faint, I watched my 
penis shrink, emptying 
itself of the very blood that had made it erect. 

From the corner of my eye I could detect 
Mike struggling to dislodge the gurgling 
woman's head from her. twitching, gushing 
neck, but a large bit of skin was still intact» Her 
nipples had been snipped off. With his other 
hand he was starting in on the art director of 
Screw by penetrating his. neck: witha long 
knife. Blood spurted into my eyes, obscuring 
my vision. I was peeved since this meant. I 
would miss the rest of the show; I was too weak 
to wipe off my face. The screams as people 
fled,slowly hissed away as my eyesight faded 
to white. 

Mike Diana recently got a nightshift job ata iar 
circuit board factory. 
You can reach him at MIKE HUNT COMIX, 
P.O. box 226 Bensenville, IL. 60106.USA 
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reddie Francis, inar- 
He one of the 

world's great cine- 
matographers, made an iIll- 
advised career move in the 
early 60s which put his pres- 
tige on hold for almost two 
decades. 

After starting out in the front 
ranks with classics like Room 
at the Top, The Innocents and 
Sons and Lovers (for which 
he won an Oscar) he decided 
he just had to direct. This was 
great news for the Hammer 
and Amicus horror factories, 
who eagerly snapped him up 
as a shared custody house 
hack. By and large neither 
studios’ products have dated 
very well (unlike the sleazier 
fare from their cheapjack 
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rival, Anglo-Amalgamated, 
whose crowning jewel is the 
slumming Michael Powell's 
great dirty joke, Peeping 
Tom.) 

Francis’ output, 
while having a techni- 
cal edge on that of his 
overworked 
colleagues Michael 
Carrares and Terence 
Fisher, tended to be 
dramatically dull as 
dishwater. At his 
worst he grinded out 
ponderous Lee- 
Dracula and Cushing- 
Frankenstein sequels, 
for which Hammer 1s 
remembered with 
misplaced affection, 
while the bulk of his 
work was middling 
drive-in fare like The 
Skull and The Deadly 
Bees, At his best he 
showed, episodically, 
a real verve for the 
compact storytelling 
of the Amicus 
anthologies, for 


equally 


ple of wretched directoral 
comebacks, most specifically 
his bid for the art house 
crowd, The Doctor and the 
Devils (1986). 

Pretentious beyond belief, 
this take on the Burke and 
Hare legend (rent 1945's The 
Body Snatcher for the defini- 
tive version) is a double serv- 
ing of great talent in the 
wrong discipline, with a dull 
and wordy screenplay by 
Dylan Thomas that he 
must've written while sober. 

Certain prolific B-directors 
have had, accidentally it 
would seem, their moments 
of startling brilliance and usu- 
ally with no noticeable effort 
to transcend whatever formu- 
la they're working. The best 
known example of this is 
Edgar G. Ulmer, who's had a 
studious cult following built 
around his slightly off-the- 
wall junk on the strength of 
1945's Detour, a fascinating 
shoe-string quickie that's 
never been matched for film 


rit (qos Peder Corea Be 


instance the memo- 
rable 1971 Joan 
Collins Christmas fable Tales 
from the Crypt. 
Francis wasn't so much a bad 
director as a thoroughly 
undistinguished one. It took 
the ambitious shrewdness of 
David Lynch to lure Francis 
back onto the cameraman's 
perch, for what proved to bea 
spectacular artistic rebirth 
with the sickly Victoriana of 
1981's The Elephant Man. 
With that he leapt back into 
the craft's top drawer, joining 
the Zsigmond/Kovacs pool of 
A-feature's costly talent, 
eventually copping a second 
Oscar for Glory and making 
Scorcese's Cape Fear look 
like the work of genius it 
most certainly wasn't. 
Despite these imposing 
credits it's been one of B-cin- 
ema’s less significant losses, 
as Francis proved with a cou- 


Qs 


noir mean-spiritedness 
(though the recent and highly 
recommended The Last 
Seduction comes close.) 

This body of work strip-min- 
ing for hidden aesthetics will 
probably never hit Freddie 
Francis (though stranger has 
happened-look at Douglas 
Sirk) but worth discovery is 
1963's Nightmare, a shining 
little nugget of ‘60s schlock- 
suspense. From the Gaslight, 
drive-the-heroine-insane 
school (as were the classics 
Diabolique and Hush Hush 
Sweet Charlotte), Nightmare 
starts with a teenage heiress 
(Jennie Linden, whom Ken 
Russell fans may remember 
as Glenda Jackson's sidekick 
in Women in Love) being sent 
home from boarding school 
for the disruptive effects of 
her wake-up-screaming 


nightmares. These are creepi- 
ly staged and involve her 
homicidal maniac mother, 
who she's terrified of some- 
day joining in the madhouse. 
Back at the manor she's 
offered all sorts of moral sup- 
port from the faithful staff 
and her elegant private nurse 
(the unforgettable Moira 
Redmond) but the nightmares 
start afresh, more realistic 
than ever and now featuring a 
ghostly woman in white lurk- 
ing the corridors. With a truly 
shocking mid-film climax the 
plot takes off on a different 
course that would be comical 
if not so flawlessly paced. 
This is what makes 
Nightmare the best of the 
Francis films: his aforemen- 
tioned flair for the compact (a 
lost cinematic art in this era of 
the hour-too-long Hollywood 
action bloat) is translated to 
feature length form, with not 
a second wasted, Characters 
are given precisely enough 
dialogue to be and 
worth watching, (and in 


solid 


some cases, amusingly 
extreme) while assuming 
their role in the action, 
which in turn is never 
hurried as it gets straight 
to the point, where it cuts 
itself off at the exactly 
the right effect. The 
same can be said for the 
film as a whole with its 
bludgeoningly ironic, 
trash enthusiast's orgasm 
of a finale: its chief 
antagonist's eruption into 
the pitiable, and infec- 
tious, laughter of the 
demand. 

Nightmare is in Boite 
Noire's cult section and 
is not to be confused 
with the notorious Joe 
Spinell gore flick of the 
same name. A grubby 
transfer of the fleetingly 
mentioned Peeping Tom 
has been in most of the 
bigger stores for years 
now, but there's a new reissue 
that was just like seeing it for 
the first time, with Powell's 
unnerving use of colour giv- 
ing this clever perversity a 
whole new dimension. This 
can be found at the St. 
Dominique Video Esprit in 
the new release section, so it 
might be a chain-wide acqui- 
sition. 


To close on a want ad note, 
are there any readers in the 
broadcast range 7) 
Plattsburgh's Channel 27? 
And if so, did you tape the 
recent airing of the impossi- 
ble-to-find British mini-clas- 
sic House of Mystery? If 
you're out there and have it, 
get it touch with me through 


the paper. 
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REVOLUTIONS PER MINUTE 


MARCELLUS HALL 4-Track Recordings 
(Walt Records) 


Watt Rte - 09 nalwitns Avene Wastingtine NY VPRO 
MARCELLUS HALL 4-TRACK 

Ae to most modern maps, the 

geographical region of the Mississippi 
Delta reaches nowhere near New York's 
lower east side. Yet, Railroad Jerk-er 
Marcellus Hall’s solo recordings are con- 
vincingly etched into that region’s musical 
framework and it’s historical importance to 
modern day music. What we get here is like 
Railroad Jerk in skeletal form, stripped bare 
and naked. Hall weaves sour tales of lost 
love and innocence in the grand tradition of 
legends like Mississippi John Hurt, Fred 
McDowell, Leadbelly, and even Robert 
Johnson. Not that Hall is up to par with 
those great bluesmen, and I’m sure he’d be 
the first to agree, but he’s got the right idea 
and can pull it off. Hall’s vocal intonation 
and guitar playing reflect all that is right 
about those old folk-blues records. This isn’t 
a retro act in any sense. His interpretation is 
fractured, clunky, and somehow achieves a 
modern sense, which is difficult to do and 
remain sincere. (Walt Records - 89 Fairview 
Ave. Port Washington, N.Y. 11050) 


TULLYCRAFT- True Blue +2 (Harriet) 
Bailey Park +2 (Cher Doll) 

Cute rock, cuddle-core, or whatever term 
you find a propos to define it, walks a very 
thin line. For this reviewer, it’s a question of 
sincerity. Do these people/musicians, really 
believe life is like a Hardy Boys’ book, and 
that girls (or boys) smell like roses and 


by Fred Quimby 


chocolate ? Or is it all just a pre-conceived, 
forced, and faked innocence and naiveté 
(bands like Cub come to mind). Anyways, 
like most indie-rock, it seems to be very 4 
white thing. Jad Fair and Half-Japanese 
are indeed the grandaddys of it all, with Beat 
Happening coming in at a close second 
place. Everything that’s followed since defi- 
nitely needs closer scrutinizing. The magical 
aspect of Half Japanese, especially in the 
early days, was that they really didn’t know 
what they were doing. They honestly 
thought they sounded like Led Zeppelin. 

It’s hard to say where Tullyeraft’s place is in 
all of this. They at times seem to teeter in 
either direction depending on musical mood. 
Featuring two former members of Crayon 
and one from Wimp Factor 14, they’ve 
been players at this game for a while. These 
two singles explore the same territory as 
Crayon did, but seems to have a little more 
backbone. I always thought Crayon was 
more interesting lyrically (though not 
always) than most bands of this genre, but 
singer Sean’s vocals can borderline on grat- 
ing more than 
once. Musically, 
this stuff is pretty 
straight forward, 


recalling mid- 
80's English 
strumrock and MUSIC 


simple rhythms, | 
which is appro- 

priate for this kind of music. We’ re not talk- 
ing Tortoise here. My favourite track is 
‘Pedal’ from the Cher doll single, only 
because it sounds a little more adventurous 
(in a ‘80’s -Pet Shop Boys kind of way) than 
most of the other material. I'd actually like 
to hear more of this kind of direction, (which 
is more like Sean’s solo stuff under the 
moniker of Six Cents and Natalie,) push 
itself into Tullycraft a little more. Decide for 
yourself. (Harriet - P.O. Box 649, 
Cambridge, MA 02238 / Cher Doll - P.O. 
Box 9609 Seattle, WA 98109) 

Tullycraft play with Tuscadero and Huevos 
Rancheros at Lezard September 18. 


RECORDINGS FOR DEVIANTS 


The Essential Perrey and Kingsley 
hen most people think of the Moog 
synthesizer usually “Popcorn” by 
Hot Buttered comes to mind. But the true 
pioneers of this innovative sound can be 
traced to two brilliant young men, Jean- 
Jacques Perrey and Gershon Kingsley. 

With the sudden :: 

resurgence in ? 
“old-school” elec- 
tronic sounds 
headed by 
Stereolab and the 
overwhelming 
response to the ' 
RE/Search book ' | 
Incredibly Strange 
Music (where 
Perrey and Kingsley are aptly featured) 
RE/Search decided to reissue this album 
on c.d.. 

The first song on this 26 song package 
sets the mood for what’s in store-a 60 
minute ride into the furthest depths of 
insanity ever heard. Try picturing a fast 
motion Charlie Chaplin film gone 


Perrey and his Pianoline 


by Johnson Cummins 


Swedish porno. 

Like most artists of the sixties, Perrey & 
Kingsley utilized “Stereo-Action” to its 
fullest capacity. All 26 songs sound like a 
musical rendition of pong. 

If that’s not enough to wet your appetite 
check out some of these titles; “Barnyard 
in Orbit”, ‘Carousel 
of the Planets”, and 
my favourite “Jungle 
Blues from Jupiter.” 
Unfortunately, this 
c.d. is only available 
through RE/Search 
i mail order. So if you 
ya) find yourself listening 
=) to some Lederhosen- 

clad clown from 
Germany doing weak Genesis P-orridge 
imitations why don’t you do yourself a 
favour and check out Perrey and 
Kingsley’s In Sounds from the Way Out. 
Send $20.00 ppd. for the Best of Perrey 
and Kingsley to: RE/Search Publications 
20 Romolo #B, San Francisco CA, 94133 
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Miontreal’’s Pumk Poets Camnm’t Be Held Dowm 
Story by Jake Brown 


a halo of swamp gas and sulphur, 


with mountains in my eyes. 
kidneys hurt slowly at odd hours, 
full of cuneiform. 
Beside this dabbled drawbridge 
I'll shit out my own death; 
I was smaller then and my feet 
did not feel like foundations 


hat the fuck? This is a found (stolen) piece 
collaging some of the most exciting new 
poets in Montreal. There's fire on the Main; 


hot summer evenings in Maitre Renard, Café Sarajevo, and 
Bistro Quatre feature hungry young artists embodying a 
D.LY., poetry-from-the-streets attitude that bears little 
resemblance to the stereotypical image of stuffy, academic 
poetry. 

The patron saint of this movement may well be Percy 
Shelley, the first punk poet, who brazenly thieved the sestet 
of "Ozymandias," who proclaimed the death of God while 
blasted on opium and wine, and who finally sailed naked 
into a fatal tempest to embrace the fiery ether he imagined 
drove the universe. 

This "new" scene is actually more of a resurgence of 
Montreal’s "street poetry" movement perpetrated in the 
1970's by Clifford Duffy, Ian Ferrier, and Fortner Anderson. 
Impatient with a moribund literary establishment, these bar- 
barians brought poetry to the people-publishing and distrib- 
uting their own work, hanging poems hidden in fake 
posters, and even convincing the S.T.C.U.M. to display 
poems disguised as advertisements on city buses. 

The anarchic spirit is back, alive and well right now, 
right here. No Montrealer is safe from the inimitable Fluffy 
Pagan Echoes with their relentless bombardment of perfor- 
mances, their guerrilla poetry disturbances in front of pub- 
lic buildings, and their poetic defacing of Royal Bank pro- 
motional booklets. 

Corey Frost and Colin Christie of Ga Press have 
expanded the notion of a "press" by adding street-promotion 
and performance to the act of publishing. Ga employs desk- 
top chap book publishing to unleash new poetic voices who 
might otherwise remain unheard, and encourages would-be 
authors to publish their own chap books. At last year's 
Montreal Fringe Festival they published/performed: a 
"found text" culled from submis- 
sions to Ga and other unhealthy 
sources. They assaulted a 
stunned audience with 

an unholy melange of 
rap, cabaret, sound 
poetry, pop-cultural 
bytes, and slapstick. 


cy poetry? 
Publishing? 
Comedy? 


Performance 
art? Who 
knows. Who 


cares? 

Ga's_ para- 
literary 
Fringe 

stunt 


Corpusse performed at the last Old Montreal poets siam. Photo by Mona Lisa 


Is such pointed luna- ~ 


epitomizes the D.LY. scene: performance, smashing tradi- 
tional boundaries, and reaching a fresh audience by any 
means possible. Atavistic diva Catherine Kidd achieved 
notoriety with her "vascular" piece in which she inserted the 
cord of a keyboard into her groin and "wrote" directly from 
her body, enrapturing audiences with truly primal pleasure. 

Another hit with "new poetry" enthusiasts is the SLAM- 
a competition in which audiences judge a series of three- 
minute pieces for intensity, poetic content, and whatever 
else they can think of. SLAMS heave poetry back to the 


Jake and friends at a recent poetry reading Photo by Mona Lisa 


audience, involving them in a raucous interplay of energy 
and emotion totally alien to the solitary vigil of the under- 
graduate poring dutifully over a bloated Norton 
Anthology. Montreal's own SLAM team recently 
returned from Ann Arbor, Michigan, where they 
competed against 26 other teams, all doing their 
best to spread the fiery ether of a fresh poetic sen- 
sibility. 

Ian Ferrier and Fortner Anderson have pio- 
neered the concept of recorded poems to be 
played at home and on the air as analogues to 
pop-music singles. Listeners to Anderson's 
CKUT show Dromotext (Thurs. 8-9 p.m.) began 
requesting their favorite poems, just as music 
fans request their favorite tunes. Through his 
zine Blazin' Auralities, Fortner documents and * 
promotes the recorded spoken word scene, con- 
tinually seeking to expand the North American 
audience for poetry. 

But wait a minute-isn't all this democracy and 
D.L.Y. shit just a lot of noise? What about literary . 
quality? No fears; even the most jaded tastemeis- 
ter must acknowledge the worth of much of the 
work coming out of this scene. Catherine Kidd, 
winner of the 1993 Irving Layton Award for poet- 
ry, puts the "nature" back into nature poetry. 
Imagine Robert Frost if he were more talented, a 
feminist, and a vascular druid: "if i had a 
horse/...it would leap and roll,/pound and curl on 
both sides of my field./...its breath would be as 
sweet as steamed milk/and all statues to it would 
be ground to dust/under its crescent-moon 
hooves." 

Chris Bell's innovative Tales of the Lost 
Cheebah-ha (Ga, 1995), a gently ironic creation 
fable, recalls the Tlingit myth of the Raven, or 
C.S. Lewis' Christian allegories, but with an 
important difference: Cheebah-ha is fiction, not 
folklore. Fiction that through its very existence 
implies the exciting possibility that every one of 
us may have an individual creation myth buried 
in our souls. Julie Crysler's Vision Songs (Egg 
Sandwich, 1995) evokes sensations of poignant 
loss and yearning with a stripped-down, synaes- 
thetic style reminiscent of the stark imagery of 
Emily Dickinson or Wallace Stevens: "...you 

left/like wind leaving the arms of trees/your 
green body the bark of your skin/...the taste 
your voice left in my mouth/when i heard you 
in my shoulders/like harp fingers.” 

Todd Swift, Vox Hunt promoter, poet, and 

omnipresent impresario, recognizes both the 
literary quality and energy of the D.LY. 
scene. He realizes that for the sake of poet- 
My itself, opposition to the academic estab- 
aa ishment must not be stressed. On the con- 

trary, Swift hubristically pledges to "drag 


‘Tatouage 


both worlds together," = 

wedding the anarchic fun, democratic acceptance, and sub- 
versive stance of the street scene to the more staid goals of 
academic publishing and teaching. He sees the necessity of 
mobilizing the media and open-minded academics to pro- 
mote new poets, new stars, a new movement. After all, 
Percy Shelley's frenetic D.I.Y. activities, self-promotion, 
and anti-establishment attitude would be unknown today if 
not for the depth of his work and the willingness of acade- 


one CITY 


preserve 
his legacy. 

WAKE UP Montreal! Don't let the next punk-poet hero 
slip into oblivion. Get out to street shows, buy home-grown 
chap books (available at Danger, The Word, and Double 
Hook), and bring this delirious movement into the classroom. 
Poetry should be greater than any clique, than any jealous dis- 
tinction between university and street. Poetry embodies the 
fire in the bowels of humanity, the fire that defines what it 
means to be human more powerfully than any other cultural 
innovation. Remember, all you need to sing the body electric 
is a soul and another soul to sing it to. What on earth could be 
more simple, beautiful, or exciting? The final word on 
Montreal's vibrant D.I.Y. poetry scene should properly belong 
to Walt Whitman, America's seminal barbarian rebel: YAWP! 
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6 September to October 8 

The 4th edition of the Mois de la Photo 
a Montreal will present exhibitions and 
activities around the theme of expressive 
photography and encompassing the visu- 
al and media arts: 40 sites, 100 photogra- 
phers, guests from Quebec, Canada, and 
abroad. For info call: 844-6993 


VOICE LISTINGS ARE FREE! 
CHERYL BIRD, VOICE OF MONTREAL, GET OUT), 
STE 20, 275 St-JACQUES, MONTREAL, Qc H2Y 1M9 
TEL: (514) 842-7127 / FAX: (514) 842-5647 


DANCE (see p.5) 


15 to 22 September 

The FIND film and video series, Tribute 
to ARTE, the TV station that likes dance, 
at the NFB, 1564 St-Denis, 6:30 & 8:30, 
$3, $5, 496-6895. 

4 to 7 October 

Dance in the Netherlands (FIND) at 
Cinéma Paralléle, 3682 St-Laurent, $5, 
843-6001. 


LECTURE 


5 to 6 October 

Recent Developments in Dance in the 
Netherlands, on the Sth. Round Table: Is 
there a Dutch Dance? on the 6th at the 
Monument-National, 1182, 2 p.m, free. 
5 to 14 October 

Meet the choreographers of the FIND 
with host Dana Davida. Suzy Blok & 
Christopher Steel, The Netherlands (Sth), 
Andrea Leine, Harijono Roebana & Paul 
Selwyn Norton, The Netherlands (6th), 
Angelika Oei, The Netherlands (7th) 
Daniéle Desnoyers, Canada (9), Alain 
Platel, Belgium (10th), Maria Vooortman 
& Roberto de Jonge, The Netherlands 
(11th), Susan Marshall, US (12th), 
Héléne Blackburn, Canada (14th). Free, 
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MONTREAL WANDERERS 
POETRY EXTRAVAGANZA” 
(SEPTEWER II, 8 Pa 
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10 a.m. at the Monument-National 287- 
1423. 
10 September 


MUSIC 


Oxford, England, home of Rhodes 
Scholars, produced Supergrass. See 
them live, with special guests Triple 
Fast Action at Café Campus, 8 p.m., 
$10. 

11 September 

Die Cheerleader and Wag Beard, 
Lezard, 4177 St-Denis, $7 door 

11 September 

Mimodrame, with Didier Lucien 
and Stéphane Créte at Café 
Campus, 9 p.m., free. 

14 September 

Buffalo Tom and the Inbreds at 
The Spectrum, 318 St-Catherine 
W., $14.50 

14 September 

Tripping Daisy and Eve’s Plum at 
Café Campus, 57 Prince Arthur E., 
8 p.m., $10, 844-1010. 

15 September 

Straight outta Bristol. Tricky, Tricky, 
Tricky. The fast-talkin’, spliff-rollin’ 
rapper transformed the structure of tradi- 
tional hip-hop, acid-jazz and funk to pio- 
neer a sexy new groove called trip-hop. 
Co-writing and performing with 
Massive Attack, co-producing Neneh 
Cherry, and two tracks on Bjork’s latest 
album, Post, is all in a 
days work. Tricky 
rules. Tricky with 
opening band Laika at 
Playground, 1296 #\¢%3 
Amherst, 11:30 2 (ae 
p-m., $13, $15. 
16 September 
Ho-down with Jr. 
Gone Wild at Café § 
Campus, 8 p.m. 

18 September 
Tuscadero, Huevo 
Ranchero and Tully 
Craft, Lezard, $7. 

20 September 
District Six, Fogel- 
Sabourin, Rickey D 
and Shaheed present 
Guru’s Jazzmatazz I, 
featuring Donald 
Byrd. Guru (ex-Gang 
Starr), who incorpo- 
rates hip-hop, funk and 
jazz with dance-hall reggae and R&B 
grooves has worked with such stars as 
Chaka Khan, Branford Marsalis and 
Patra. Guru, Donald Byrd, Reuben 
Wilson, Willie McNeil, Derek Davis, 
Zachary Breaux, Baybe, Big Shug, DJ 
Sean-Ski and newcomer Vocalist 
Vanessa Daou live at Metropolis, 9 p.m., 
$14.50, $15. 288-2020. 


22 September 
Asexuals play Café Campus, 8 p.m. 


25 September 

Wanderlust and Invites, Lezard 
27 September 

Seam, Spent and Venus Cures All, 
Lezard, $8.78. 

28 September 

THRASHER MAGAZINE PRESENTS: 
Unsane, Guzzard and DDT at Lezard, 
$8.78 

29 September 

The original funkateer, Maceo Parker & 
Roots Revisited, with Fred Wesley and 
Pee Wee Ellis. Parker was James 
Brown’s horn 
player for 20 
years, then 
George 
Clinton in the 
‘70s, then his 
career took on 
new life with 
Dee Lite, De 
La Soul, Rod 
Stewart and 
10,000 
Maniacs. Expect nothing less than 98% 
funk and 2% jazz. FUNKFEST '95 at 
the Metropolis, 10 p.m. $15. 288-2020. 
29 September 

Suffocation, Gorlust and Obscene 
Crisis at The Cathouse, 382 Mayor, 
$12.50. 

1 October 

The King of Qawwali, Nusrat Fateh Ali 
Khan (see p.4) at Salle Wilfred-Pelletier, 
Oct.1, 7:30pm. Tickets are 
29.50, $39.50, and $55.00 tax 
incl. + services. 

6 October 

| Filter’s (two members from 
i Nine Inch Nails) corrosive 
| lyrics, heavy guitar and dense 
4 electronics assault. High-octane 
guitar band Everclear from 
A Portland open the show at Le 
Spectrum, 9 p.m., $15, 790- 
1245. 

8 October 

§ Brunch Concert 

The Rosas Repertoire with the 
Belgian ensemble Ictus at the 
Cinquiéme salle in Place des 
Arts, $20 incl. brunch, 12:30. 

18 October 

Lori Barbero's genre-breaking 
Minneapolis-based Babes in 
Toyland are back, with special 
guests Ash and Dumpster Juice 
at Foufs, 8:30 p.m., $11.50, 844- 
5539. 


FILM 


to September 10 
The Chilean Film Festival at the National 
Film Board. 


MULTIMEDIA 


tricky 


EXHIBITIONS 


c 


8 September to 8 October 

Chicago artist Doug Ischar’s shifting 
photographic and filmic images are 
exhibited in Wake at Galery Oboro 4001 
Berri, #301, (vernissage on the 8th, 8 
p.m.) 844-3250. 

10 September to 17 September 
Normand Blouin presents Terre natale, 
Terre promise, Terre blessée, pho- 
tographs of countries which were under 
the influence of the ex-Soviet Union 
(Afghanistan, Armenia, Cuba and the ex- 
Yugoslavia) showing the strength and the 
tenacity of the human will in a turmoil 
filled world at the Strathearn Centre, 
3680 Jeanne-Mance, 982-1812. 

17 September to 24 September 

ISEA 95 

The sixth international symposium on 
electronic arts with the theme “Emergent 
Senses” focusing on the impact of new 
technologies on computer art forms. 
Round tables, workshops, forums 

with the collaboration of the Montreal 
Museum of Contemporary Art, music 
and multimedia performances, electronic 
cinema, a market of publications and 
electronic products, and World Wide 
Web site are parts of the symposium. 
Info: 281-8282. 

23 to 24 September 

NDG hosts it’s first annual outdoor Art 
Festival in NDG Park. The event focused 
on the theme of “ecology” is open to all 
visual artists and proceeds will go to the 
re-building efforts of Cinema 5. Call 


483-2866 for information, rules and par- 
ticipation fee. 


LAUNCH, 
COMICS, 


CONVENTIONS 


16 September 

Combats, a magazine focusing on poli- 
tics, art, culture and philosophy is being 
launched at Articule, 15 Mt-Royal W., 
Ste 105, 4 p.m. 

1 October % 

Broken Pencil magazine presents 
CANZINE '95: The festival of 
Alternative Publications. Zines, comics, 
magazines, journals, bands. Toronto, 
Spadina Hotel. 2pm - 1AM. Media con- 
tact: Gabriella Skubincan 416-504-8464 
7 October 

Comic Jam at Stornaway Gallery (1407 
St. Alexandre-Place-des Arts Metro) 
with Bliss!! Call 288-7075 for info. 


FASHION 


22 September 

A streetwear show, with sport gear and 
all-weather fashion wear at Curé - 
Antoine Labelle Highschool Auditorium, 
216 Marc-Auréle Fortin Blvd, Laval (15 
North, Exit 13) is presented by Carrefour 
Jeunesse de Ste-rose. Call 622-0879 for 
more information. 


mm oT 


now 2 locations 
752 Atwater 


<JvVm<-—-rmo 


2188 de Maisonneuve W 


938-2082 
TEL: 935- 


CONTEST 


Send a List of the top 10 
reasons to eat at Billy’s and 
you could win 50 wings 


1 
I 
I 
I 
I 
I 
I 
I 
1 
I 
I 
l 
l 
! 
1 
1 
L 
i 
I 
1 
I 
I 
I 
I 
I 
1 


Restaurant # 


BASHA BASHA 


Shawarma 

Shish Taouk 
Grillades Basha 
Kafta Kebeb 
Brochette de Poulet 
Shish Kebeb 
Basha Vegetarian 
Makanek 

Foul Moudamas 
Plat du jour 
Special Falafel 


Kenafa with chese 


S7UP2:E-UR SP CE CAleA Ess 
Lebanese Pizza 99 
Monthly Special - Falafels 2 for 1 


10 % Discount 


2140 Guy 1202 St-Catherine 
514) 932-6682 with this Street West 
Srttet Sundays (gia) 393.3970 


coupon 


Sand Plate 
2.95 4.95 
3.10 5.99 
6.95 
2.75 4.75 
3.10 5.75 
3.10 5.75 
5.75 
2.75 4.75 
2.50 3.75 
3. 
2.50 ‘31 


3.00 


ga a eee 


BBV. BBV 


Bed & Breakfast 
du Village 


Indoor parking 
: Clean & cosy 
Center of the gay village 
Downtown Montreal 
Mixed clientele 


1279 Montcalm Hal 3G6 


Tel. (614) 522-4771 
Fax (514) 522-7118 


BBV.BBV 


TORONTO 


WEEKEND CHARTER BUS 
only 
$35 one way 


$65 return 


514-987-9615 


HELP WANTED 
VOICE seeks dedicated individu- 
als to develop the sales depart- 
ment. Flexible schedule is o.k. 
Will train. Inquire at 842-7127. 
Ask for Cheryl. 


PERSONALS 
CANADIAN ORIENTAL 
DIVORCEE, healthy, 54, look- 
ing for female-no discrimination 
against age, colour, or origin. The 
right person very welcome. Call 
Sobhi at 856-1198. 


Anile Prakash 
works at Rayon 
Lazer and is pic- 
tured here ina 
pink boa /plumb- 
ing wrench 
ensemble. What 
a naughty girl! 


Eric Digras of 
local rockers 
Tinker is a dirty 
little bitch that 
needs his ass 
slapped. | think 
it’s up to you to 
fix his wagon! 


KING 


CONGRATULATIONS! 
Mutt & Jeff's 1st anniversary will be celebrated with a “bold and beautiful” party 
featuring disco diva Carol Jiani, Sunday, September 10 
at Nevilles Club, 2102 de la Mantagne, 10 p.m. By invitation only. 


for the Blase Per SAP SiO Doster 1996 


The Round Table on the Black History Month invites you to present your submission for the 
1996 poster contest. 


The submitted art works for the poster must professionally executed and demonstrate creativ- 
ity The art work should be original art. If you submit a color sketch, it must be detailed and 
accompanied by complete explanatory notes. (In the case of sketches, the artist must include 
at least five slides or reproductions of already existing pieces. The chosen artwork will be 
bought for $ 1,000.00. The fifteen best submissions will be the object of a collective exhibi- 


Taqueria 
ex 


tion in February. Moreover, three artists will be selected for a solo exhibit in one of the asso- 
ciated venues. - f 


Californian-style Mexican dishes 


4306 Blvd St-Laurent 


Between Rachel & Marie-Anne 
Mont-Royal Metro 


Rules : 
ex 1 This contest is open to all 
ex 2 The choice of technique is free. 
e% 3 Artwork should not be any smaller than 11X17” or any larget than 33°X51” 
ex 4 The following information must accompany the art work; ; 
Name Surname - Address and Telephone number - Title of the piece. 
The artists wishing to compete for the exhibition must include C.V. and slides. 
ex 5 The work must be correctly presented and packaged. The participants are 
responsible for handling, shipping and insurance fees. 
# 6 No artwork will be sent back but artists should pick-up their work from 
Nov 30th, 1995 toJan 25th 1996 at 
Images interculturelles, 275 St-Jacques West, suite 20. Tet:(514)842-7127 
t® 7 The decisions of the jury, formed to the initiative of the Round Table for 
Black History Month, are without appeal and are not subject to correspondance. 
The jury reserve the right not to select any artwork and to sub-contract if this 
be the case. 
All submissions must be received before October 13th 1995 6:00 p.m.at: 
Black History Month Coordination Office c/o Images Interculturelles 
275 rue St-Jacques West. Suite 20. Montréal (Qc). H2Y 1M9. Tel: 842-7127 


VOICE CLASSIFIEDS 


DISPLAY 7 


CLASSIFIEDS 
TPS. + TV.Q, 


1 inch 
(13.96%) Included 


= 


For Reservations 
982-9462 


Liquor licence 


2 inch LJ $25 VOICE of Montreal 
3 inch LJ $36 275 St. Jacques Suite 20 
4 inch Lj $47 Montreal, Qe. 


H2Y 1M9 
Tel.: (514) 842-7127 
Fax: (514) 842-5647 


5 inch 


¢ $10 for each additional inch 
* Column width-1 3/4 inches 


(under which your 


ad will appear) Number of insertions 


Section: 


Eantitod taxt x $4 X Subtotal =Total amount: $ eee ot % 
Bold text LJ+$4 . 
Title/Headline (10 pt) + $4 Batiste Oe Z 
All CAPITALS 1+ $4 ‘ay Caipereon) 3 
Intro Caps + $4 Cheque [J (by mail with ad) 
P.O. Box (per month) LJ + $10 i < 

3 lines = 75 characters = $7. For each additional line add.$2.50 9 


a3 


G OR Gt } See eee INFO-LINE: 288-8239 


LUNDI GECKO at LEZARD 4177 ST.DENIS 
DIE CHEERLEADER + WAG BEARD $7+ TAXES 
Teenbeat Recording Artists TUSCADERO 
+HUEVO RANCHEROS+TULLY CRAFT $7+TAXES 
WANDERLUST + INVITES 
THURSDAY SEPTEMBER 14 


TRIPPING DAISY + Eve's PLUM 

SooeNjGW) VWENUG.. SPECTRUM ..fILL AGES22ee2 

THURSDAY SEPTEMBER 14 

BUFFALO TOM +THE INBREDS 
*** NEW VENUE...CAFE CAMPUS...18+ *** 

SATURDAY SEPTEMBER 23 

FUGA ZI + invites 
DOORS 5 PM METROPOLIS SHOW 6PM 


WEDNESDAY SEPTEMBER 27 
SEAM + SeEeNT +VENUS CURES ALL 
/ AT LEZARD 4177 ST-DENIS 
THURSDAY SEPTEMBER 28 
THRASHER MAGAZINE PRESENTS 


UNSANE + GuUZZARD + RHINOLIFT at LezarnD 
FRIDAY SEPTEMBER 29 


LUNA + PEST 5000 

AT FOUF 87 STE-CATHERINE €E. 

SATURDAY SEPTEMBER 30 
OMEANSNO+ ALICE DONUT + ULTRA BIDE 


T CRFE CAMPUS 57 PRINCE ARTHU 
SUNDAY OCTOBER 1 


LIFE OF AGONY +.orRDsS OF BROOKLYN 


AT FOUF 87 STE-CATHERINE €. 
THURSDAY OCTOBER 5 


FACE TO FACE + JUGHEARD'S REVENGE + PUNCHBUGGY 
SPECTRUM 318 STE CATHERINE WEST 
xe== 5 SATURDAY SEPTEMBER 16***** 
TINKER+STELLAR DWELLER+BLINKER THE STAR 
See AT FOUF 87 STE-CATHERINE €. 


